A RESEARCH ON THE FOLK-SONGS OF PLEVNA

MEHMET NACI ONAL

Folk-songs are anonymous products that reflect the daily life of the Turkish
man. In folk-songs, it is possible to find everything related to human or to the folk
such as love, joy, detachment and grief. Folk-songs of heroism are a continuation
of the epic tradition. Epic poems tell, in detail, of the events that the folk
underwent. The epics immortalize some historic phenomenon within the oral
culture.

The folk-songs about Plevna are classified as folk-songs of heroism. The
comparison of quadrants of the folk-songs about Osman Pahsa and the Battle of
Plevna and the omission of similar quadrants reveal that these go beyond the folk-
song form and turn into an epic form. When we gather the folk-songs about Plevna,
an epic of 29 quadrants results. This epic, telling about the Battle of Plevna, has
survived among people as an immortal masterpiece of the oral history that the folk
itself produced.

During the Battle of Plevna, the number of Turkish soldiers under the
command of Osman Pasha was 60,000 whereas that of Russian and Romanian
soldiers was 250,000 (Herbert 1954: 304). The defense that Osman Pasha and his
soldiers performed against the enemy, who was many times larger in number, has
been one of the most famous and successful defenses of both Turkish and the
world’s military history (Gen. Kur.: 20).

During the Battle of Plevna, a total of 55,000 Russian soldiers, 10,000
Romanian soldiers and 30,000 Turkish soldiers lost their lives (Herbert: 304; Gen.
Kur.: 64).

Upon the will of Petro, the Czar Crazy Petro (Deli Petro), the Russians
would march to Istanbul and seize the city (S6ylemezdi, 40-44). This desire of the
Russians was almost accomplished during the 93 Battle (93 Harbi). However,
Osman Pasha’s historic defense prevented the Russians from reaching the South
seas.

Epic poems or folk-songs are oral literary products that keep the historical
events alive, renew them in the memories, and are much more effective than
written literature. The folk-songs of Plevna are one of the best examples in terms of
keeping the society’s common memory orally.

Fuad Kopriilii states that some epic poems and folk songs have the quality of
historical documents (Kopriilii 1962: 46).

There are many epic poems or folk-songs of heroism told in the lands of the
Ottomans. Among these, the folk-songs of Plevna are one of the most prevalent
ones which came up to this date. I. Kanos, a Hungarian Turcologist, says:
“Perhaps it is the flower of their blood that is picked out from the hearts of the
soldiers” regarding the folk-song of Osman Pasha. Regarding the same folk-song
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he also states that: “It is a mourning leaf of the history of Turkey,” (Kinos 1978:
29-30).

F. W. Von Herbert, an English lieutenant who joined the Battle of Plevna as
a mercenary, while telling about the war time states that Turkish soldiers enjoyed
themselves in the evenings reciting poems and singing folk-songs around the fire
(1954: 53-45). The folk-songs that continued till date from the war time are
widespread all through the territories of the Ottomans. The folk-songs of Plevna
and the excitement of the soldiers around the fire is shared by Turkish society. The
folk-song of Plevna, which the Ghazi of Plevna Battle from Ordu sang to his
children in tears, is the transmission of a sad trust to the following generations. The
folk-songs of Plevna are the documents of verbal history that tell about the great
Plevna defense.

Although a century passed after the Battle of Plevna, Plevna folk-songs sung
for Osman Pasha are still alive.

I. THE MARCH OF PLEVNA OR OSMAN PASHA

In the composition of the March of Plevna, the three most commonly told
quadrants were used. The difference in the selection of the quadrants is striking
when the texts of the march are analyzed. We see that 6 different quadrants are
used and some of these quadrants are common whereas some are the same.

The folk-song was composed as a march for the first time by Colonel
Mehmet Ali Bey, head of the Imperial Orchestra (Mizika-1 Hiimayun) Band (1825-
1895). Composing the folk-song resulted in its becoming prevalent.

MARCH OF OSMAN PASHA

-1- 1-

No, says Tuna river, [ won’t flow, Tuna Nehri akmam diyor

No, says Tuna river, [ won’t destroy, Etrafim1 yitkmam diyor

No, says Osman Pasha, the glorious, Sani biiyiik Osman Pasa

No way will | leave Plevna! Plevne’den ¢ikmam diyor
- -2-

What is the world coming to? Olur mu bdyle olur mu

With sons killing their own fathers Evlat babay1 vurur mu

O you treasonous folk Sizi millet hainleri

Dare think the world will be yours! Bu diinya size kalir mi
-3- -3-

I hit the stone with my sword Kilicimi vurdum taga

And split the stone, all torn Tas yarildi bastan basa

May live Osman Pasha Namu biiyiik Osman Pasa

With your soldiers all for long! Askerinle binler yasa



A Research on the Folk-Songs of Plevna 185

Il. ABOUT FOLK-SONGS OF PLEVNA OR
OSMAN PASHA’S EVALUATIONS

The research that we have carried on till date regarding the anonymous folk-
songs known as Folk-song of Osman Pasha or March of Plevna provided us with
the opportunity to gather the parts of epic. These folk-songs have been sung for a
long time in the Balkans, Anatolia, Crimea and Kerkuk. We can list down the folk-
songs that have been told in the lands of the Ottomans as follows:

1. BALKANS
a. Adakale: 2 folk-songs
b. Bulgaria: 9 folk-songs
¢. Romania: 3 folk-songs
2. KIRIM/UKRAINE: 4 folk-songs
3. KERKUK: 2 folk-songs
4. KAZAKHISTAN: 1 folk-song
5. TURKEY: 8 folk-songs
TOTAL: 29 folk-songs

I11. STRUCTURE OF THE FOLK-SONGS

It has been determined during our research on the folk-songs sung about the
Battle of Plevna that there are more than forty folk-songs or epic poems either
anonymous or not. In this essay, we focus on folk-songs which are composed of
four plus four (eight) syllables. The characteristic of these folk-songs is their being
anonymous and forming a number of variants.

There are 29 folk-songs that are composed of quadrants of 4+4=8 syllables.
The number of quadrants varies between ten and twelve. Analyses have been
performed in terms of “rhyme” (the last sound or sounds of the quadrant) structure
of Turkish folk poetry. Within the boundaries of an article, comparisons will be
made on rhymes, in other words three quadrants.

When the variants in the folk-songs with 4+4=8 syllables are compared, we
see that the varieties occur not only in the sound but also in the verse. The more
frequent a quadrant is repeated, it means that the more prevalent it becomes. We
tried to get the main quadrant based on the most frequently repeated verses among
the similar ones. When the single quadrants were added to the more frequently
repeated quadrants, a long epic poem with 4+4=8 syllables resulted.

1IV. COMPARISON OF THE QUADRANTS

The comparisons concern the rhymes of the quadrants. Here, we made
comparisons of the three quadrants that are most frequently repeated. These are the
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quadrants with the “dedi/diyor/diy” rhyme, quadrants with the “gitti/gider/gide”
rhyme and quadrants with the “kalir mi1” rhyme.

1. Variation of the verses of the quadrant with the “dedi/diyor/diy”
rhyme

In total, 29 folk-songs contain quadrants with the “dedi/diyor/diy” rhyme.

1% verse

Tuna nehri akmam dedi 311

- - - diyor 2.1.1/4.1.1/11.5.1/13.1.1/15.1.1/17.1.1/
24.1.1/25.1.1/27.1.1

- - - deyor 7.3.1

- - asmam diyor 10.3.1

Karadeniz akmam dedi 3.4.1/4.2.1/9.5.1/11.2.1/16.2.1/21.1.1/
26.1.1

- - diyor 1.3.1/14.4.1

- - deyor 29.2.1

- - diyur 18.1.1

KaraDeniz - diy 23.1.1

Karadeniz akmam deyor 7.1.1

Hara deniz ahmam - 22.1.1

Kanli Tuna akmam - 5.4.1

- - - diyor 124.1

Duna teyler ahmam dedi 19.3.1

Osman Pasa sefer act1 2.6.1

Dokiilen kan dondii sele 2.7.1

Irmak gibi aksin kani 2.8.1

Cihan sast1 bu savasa 2.9.1

2" verse

Ben Tuma’ya bakmam dedi ~ 1.3.2/3.2.1/ 3.4.2/ 4.2.2/ 9.5.2/11.2.2/
16.2.2/21.1.2

- - - deyor 7.1.2

Etrafimi  yikmam  diyor  2.1.2/4.1.2/11.5.2/15.1.2/ 17.1.2/
24.1.2/25.1.2/ 27.1.2

- - deyor 7.3.2
Etrefimi - diyur 18.1.2
Etrafimn  tagmam diyor 10.3.2
Kenarimi  yikmam - 13.1.2
Tenarimi  ythmam  deyor 22.1.2
- deyor 29.2.2

Ben diigmandan korkmam diyor 5.4.2/11.4.2
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Akdeniz’e bakmam diyor

- - dedi
Ah denize bahmam  diy
Cadinmdan ¢thmam  dedi

Plevna’den ¢ikmam  diyor

Boyle savas geldi dile
Bu ugurda verir cant
Saldirtyor daga tasa

3" verse

Unii bilyiik Osman Pasa
Sant - - -
Sanli da - -
O sanli - -
Adt - - -
Sanli Gazi - -
Esmer giizel Mubhtar -
Yiizbin Kazak gelmis olsa
- Moskof gelmeyince
- asker -
ordu gelse bile
- vurmayinca
aster hirilanjaz
diisman gelmeyince
- - hiicum etse
Osman Pasanin askeri
Ortaliga ates sact1
Kirk bin asker kirmayinjes
Kilicim1 vermeyince
Kor olas1 kéafir Moskof
Bes bunca diisman gelirse
Edirne’den tegmem deyor
Unii biiyiik kilicin1 vermeyince
Son neferi 6lse bile
Tiirk’tin yiice kahramani

4™ verse

Ben ¢adirimdan ¢ikmam dedi
- Plevne’den ¢ikmam diyor
- Tuna’dan - -
- yerimden - -
- - kalmam -

14.4.2
26.1.2
23.1.2
19.3.2
2.6.2
272
2.8.2
2.9.2

29.3/13.1.3
2.1.3/115.3/27.1.3
26.1.3

3.1.3

3.4.3
413/11.1.3/13.1.3

22.13

4.2.3/9.53/11.2.3/16.2.3

14.4.3
21.1.3
1.3.3
7.3.3
19.2.3
25.1.3
29.2.3

7.1.3

2.6.3

23.1.3
54.3/11.4.3
10.3.3
18.1.3
22.1.4
24.1.3

2.7.3

2.8.3

1.3.4/3.1.4/3.44

5.4.4/12.4.4/24.1.4/ 25.1.4

1234
13.14
1444
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Plevneden ¢ikmam diyor 2.1.4/2.6.4/ 2.7.4/ 2.8.4/ 2.9.4/ 4.1.4/
7.1.4/11.5.4/15.1.4/17.1.4/ 27.1.4
Cadirimdan - - 18.1.4
Vatamimdan - deyor 7.3.4
- ¢thmam diy 23.14
Ben ¢adirdan kalkmam dedi 19.1.4/21.1.4
- ¢cadirimdan ¢ikmam 26.1.4
Cadirimdan bahmam 19.34
Osman Pasa korkmam dedi 4.2.4/95.4/11.2.4/16.2.4

(Pasa) ben yerimden kalkmam diyor 29.2.4

2. Variation of the verses of the quadrant with the “gitti/gider/gide”

rhyme

In total, 23 folk-songs contain quadrants with the “gitti/gider/gide” rhyme.

1% verse

Karadeniz akip gitti

- akup gider

- ahip gider

- akip -
Karadeniz-  gide
Kara Deniz ahar dider
Hara deniz ahar -
Tuna nehri akar gider
akip -
Kanli Tuna akar gider
Kaleden toplar atildi
Kilicimi1 vurdun tasa
Saga sola bakip gider

2" verse

Etrafin1 yikip gitti
- yikar gider

- yikup gider

- vyalar -
Etrafim yikip -
Etrefini ythib -
Kenarin1 yikip gider
Tenarini yihar dider
Akdeniz’i yikar gider

3.21/29.1.1

941

18.3.1

14.3.1/ 14.4V1.1
26.2.1

23.2.1

22.2.1
42.1/4.8.1/6.1.1/10.5.1/15.2.1/17.2.1
1.6.1/8.41/13.2.1
42.1/11.4.1/12.2.1
4.V3.1/15.4.1

4.7.1

29.1.2

322

422/482/52.2/6.1.2/10.5.2/ 11.4.2/ 12.2.2
14.4V1.2

94.2

17.2.2

1.6.2/8.4.2

18.4.2

13.2.2

22.2.2

14.3.2
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Akdeniz’e bakip gider
Ah denize bahar diter
Simdi Cerkes Hasan gelir
Moskof Islama katildi
Tas yarildi bastan basa

3" verse
Ad1 sanl1 Osman Pasa
Adl - - -
Sani bliyik - -
Sanlida- - -
Sanli Gazi - -
Sagolast - -
Unii biiyiik - -
Torolaydr - -
Osman pasanin askeri
Simdi Cerkes Hasan gelir
Akdeniz’i yikar gider
Gidi devlet hainleri
Kirh bin aster kirar diter

4" verse
Askerini gekip gitti
Moskoflar kirar gider

Diismanlar1 - -
Boyun egmez esir -
- egmis esir -
- - yesir -
Bulgarlar kirup -
Askerini ¢ekip -
Moskaova’y1 yikar -
Plevneyi yikip -
- yakar -
Cadirini yihib -
Cadirindan ¢ihar diter
Edirne’yi teger -
Plevneyi yakip gide

26.2.2

23.2.2

14.5.2
4.V3.2/15.4.2
4.7.2

3.2.3/5.2.3/11.4.3/12.2.3
1.6.3

4V3.3/8.4.3

26.2.3

4.7.3/4.2.3/4.8.3/ 10.5.3/ 15.2.3/ 15.4.3/17.2.3
9.4.3/29.1.3

7.2.3

22.2.3

6.1.3

14.3.3

14.4Vv1.3

18.4.3

23.2.3

3.24

4.7.4/4.2.4/ 4.8.4/ 4N3.4/ 10.5.4/ 15.2.4/
15.4.4/6.2.4

6.1.4

1.6.4
5.24/11.4.4/12.2.4
8.4.4

9.4.4

13.2.4

1534

29.14

14.4v1.4

18.4.4

23.2.4

22.2.4

26.2.4
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3. Variation of the verses of the quadrant with the “kalir mi” rhyme
In total, 13 folk-songs contain quadrants with the “kalir m1” rhyme.

1% verse

Olur mu boyle olur mu

- - -hig- -

- - beyler - -

- - béyle - -

- - begler olir m
fle olur mu bile olur mu
Ole- - bele- -
Karadeniz kizgin toldu

2" verse

Yaver Paga’y1 vurur mu
Evlad babay1 urur -
Evlat - vurur -

- - vurir - mt
Evlad babiye halir -
Tiirke zuliim olur mu?
Kardes kardesi vurur mu
Bilmem bize neler oldu

3" verse

Olur mu boyle ah olur mu
Padisagin zulumlar1
Padisahin zalimleri
- murtatlari

Sizi millet hainleri

- - hayinleri
Gidi - -

- devlet -
Size vatan -

4™ verse

Diinya size kalir m1
Size bu diinya - -

Bu diinya size - -

- cihan - - -
Suvatan - - -

Bu diinya bize halir -
Evlat babaya vurur mu

5.6.1/20.3.1
171
8.5.1/12.5.1/13.3.1/16.4.1/25.2.1
18.2.1
20.2.1
19.2.1
23.3.1
3.3.1

5.6.2/12.5.2

23.3.2

1.7.2/8.5.2/13.3.2/ 18.2.2/ 21.3.2a/ 25.2.2
20.2.2

19.2.2

16.4.2

2132

3.3.2

433

2333
5.6.3/12.5.3
1.7.3/21.3.3/8.5.3
13.3.3

16.4.3

18.2.3

25.2.3

20.2.3

25.2.4

8.54

5.6.4/12.5.4/ 13.3.4/ 16.4.4/ 18.2.4
1.7.4/21.3.4

20.2.4

2334

334
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4. Arrangement of the whole folk-song

Upon the comparison of the variants of totally 29 folk-songs, we see that 16
guadrants are sung more than once ad 13 quadrants are sung once.

The whole quadrant is formed considering the mostly used verses in the
quadrants sung more than once. Thus, the main text has been obtained which
begins with the most frequently sung quadrants and goes on with the least sung.

-1- Yok olasi Damat Pasa
Tuna nehri akmam diyor Yakti bizi cayir cayir
Etrafimi yitkmam diyor
Sanli Gazi Osman Pasa , I
Plevne’den ¢ikmam diyor Plevne’den toplar atildi
Islam Bulgara katild1

2-
Tuna nehri akar gider
Etrafini yikar gider
Sanli Gazi Osman Paga
Moskoflar kirar gider

-3-
Olur mu beyler olur mu
Evlat babay1 vurur mu
Padisahin zalimleri

Bu diinya size kalir m1

4-
Kilicim1 vurdum tasa
Tas yarildi bastan basa
Unii bilyiik Osman Pasa
Askerinle binler yasa

5-
Ruslar Tuna’y1 atladi
Karakollar1 yoklad1
Osman Paga’nin kolunda
Bes bin top birden patladi

-6-
Plevne’nin ardi bayir
Bizlerde kalmadi hayir

Haberin olsun Sultan Hamit
Urum-elleri satild1

8-
Istanbol’dan tel geliyor
Kadir Mevlam dil veriyor
Padisah da pencereden
Baka baka can veriyor

9-
Kapandi Plevne’nin yolu
Diisman sard1 sag1 solu
Askerim ¢ok cephanem yok
Yetis Siileyman Pasa kolu

-10-
Istanbul’dan gelir kad
Kalmadi diinyanin tadi
Saskin oldu zalim kad1
Deli oldu deli kad:

-11-
Tuna’ya koprii kuruldu
Askerin boynu vuruldu
Aglasin asker, aglasalim
Osman Pasamiz vuruldu
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-12-
Istanbul’un hanimlari
Sedeftendir nalinlar1
Kor olas1 kafir Moskof
Oksiiz koydun yavrilari

13-
Kara kazan ¢ostu derler
Dalga dalga ast1 derler
Osman Paga’nin askeri
Gece buradan gecti derler

-14-
Tuna iistli esmez oldu
Kilicimiz kesmez oldu
Kor olasin Murat Pasa
Cephanemiz yetmez oldu

-15-
Istanbol’un hanimlari
Serbest gezer zalimlari
Yakt1 bizi kiil eyledi
Moskof Bulgar zulumlari

-16-
Karadeniz dalgalandi,
Orta yeri halkalandi,
Kor olas1 Damat Pasa,
Moskof ile ne laflasti.

-17-
Cadirimiz mavi beyaz,
Bu sene gelmedi mi yaz?
Aman katip haller yaman,
Beni bagka defter yaz.

-18-
Kir atima attim postu,
Cift tabanca esmas tasli,
Gitme beyim oldiiriirler,
Bu vezirler her bir sézde.

-10-
Balkanlar1 tez agmali
Kafkasya’ya ulasmali
Zafer i¢in gece gilindiiz
Rabbimize yalvarmali

-20-
Egildim bir su icmeye
Atima yollar bigmeye
Karsidan Ruslar goriindii
Utandim geri kagmaya

21-
Merdivenden indirdiler
Han sarayina bindirdiler
Kalk gidelim Osman Paga
Bizi simdi dldiiriirler

29
Kaleden toplar atilir
Moskof Islama katilir
Osman Pasa’nin elinden
Bes bin top birden atilir

-23-
Tas tabyaya toplar patlar
Osman Pasa istihkam yapar
Siivariler ¢alir carpar

Kafir Moskof karsidan bakar

-24-
Karadeniz kopustu
Sipka Balkani tutustu
Bakin arkadaslar bakin
Hizir mu bize yetisti

-25-
Karard1 kazan karasi
Karard asker arasi
Bugiin bizi dldiirecekler
Arkamizda slingii yarasi
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-26- -28-
Kahpe Moskof kesti yolu Bakin hele Balkanlara
Almak ister Istanbul’u Boyanmus hep al kanlara
Plevne bir toprak kala Benziyor Tiirk askeri
Diisman sarmis sag1 solu Ates saca volkanlara
-27- -29-
Tiirk’e pusu kurdu Moskof Agustosta agt1 cengi
Bunca yigit vurdu Moskof Goriilmemis daha dengi
Osman Pasa kars1 durur Tuna’ya ¢ok kan dokiildii
Almak ister yurdu Moskof Kipkirmizi oldu rengi
CONCLUSION

The point of the Battle of Plevna was the recovery of the “sick man”. Osman
Pasha, performing a great defense, received the appreciation of the entire world.
The Turkish folk made folk-songs and sang epic poems in his honor; and the echo
of these folk-songs can be heard untill today.
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